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1. Â ÌÎÐ²

Ðîçãîéäàëèñü õâèë³ â ìîð³ 
Âîäÿíèé êëåêî÷å ëàí. 
Áåç äîâåäåíü, àïð³îð³ 
ß íà õâèëÿõ, ìîâ áàêëàí.

Ó òàêó òðèâîæíó ïîðó 
ß íå â øòèëü ³ íå ó áðèç 
Òî – ï³äêèíóòèé óãîðó, 
Òî – îïóùåíèé óíèç.
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2. ÇÄÎÐÎÂ’ß  ÌÎÐß
Ìîðå íå çíàº çàõëàííîãî òë³ííÿ – 
Ìîðå ïðàöþº ùîäíÿ. 
Â ìîðÿ ñüîãîäí³ ïðàííÿ êàì³ííÿ 
² ÷åðåïàøîê ïðàííÿ.

Áåðåã ðîç÷óëåíî ïîçè ãîë³íí³ 
É íàø³ ìîëèòâè ïðèéíÿâ. 
Ï³ñëÿ êóïàëüíèê³â ë³òíüî¿ ë³í³ 
Â ìîðÿ ñüîãîäí³ ïðàííÿ.
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3. ÂÎÄÎÃÐÀÉ ÌÎÐß
Ãðàéëèâèé ìîðÿ âîäîãðàé
Õ³áà ùî òèøà ïîðÿòóº. 
Ãîéäàº õâèëÿ íåáîêðàé, 
Êðàéíåáî çëàìàíî â³áðóº.
 
Âèðóº ñï³íåíà âîäà – 
Ìè ìîëèìîñü ¿¿ âñåñèëëþ –
² äóæå ð³äêî âèïàäà 
Ãîäèíà ñïîêîþ ³ øòèëþ.
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4. ÕÂÈËß
  
Õâèëÿ â çàðîäêó â³áðóº 
Íàäâå÷³ðíüî¿  ïîðè
Ìîðå Âñåñâ³òîì ÷àðóº, 
Ìîðå ì³íèòü êîëüîðè.

Ç ïîðöåëÿíè ðàíí³ çîð³
Â ïîâå÷³ð’ÿ òèõèé ÷àñ,
Â ïåðëàìóòðîâîìó ìîð³ 
ß ïëèâó, ìîâ ïåëåíãàñ.
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5. ÏÒÀÕ
Òè âòîìèâñÿ, ÿê ³ â÷îðà
 ² íåìàº âæå ñíàãè.
 Ïîëîíèëà äóøó çìîðà, 
 Íà÷å ðàáñüê³ ëàíöþãè.

 Ðîç³ðâè îá³éìè çìîðè, 
 Êðèëà âèïðÿìè ³ ëèíü!
 Ï³ä êðèëüìè – ñòåï³â ïðîñòîðè,
 Íàä êðèëüìè – âèñîêà ñèíü.
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6. ÃÎÑÒß
Íà ìåíå ö³ëèé ñâ³ò îáèäèâñü.
Ó ì³é êóð³íü, де тихий став, 
Í³õòî çà ì³ñÿöü íå íàâ³äàâñü, 
Í³õòî ñþäè íå çàâ³òàâ.

Àëå ïðèéøëà ó ãîñò³ Ìóçà – 
Òàêå òðàïëÿºòüñÿ â æèòò³. 
Ãðèáè, êàðòîïëÿ, êóêóðóäçà 
Êèïëÿòü ñüîãîäí³ íà ïëèò³.
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7. ÒÅ×²ß
×àñ ìèìî íàñ òå÷å ñîá³ í³âðîêó, 
Çìèâàþ÷è ÷åðåãè ïîêîë³íü,
À ç íàøîãî æèòåéñüêîãî ïîòîêó
Íàïèòèñÿ ïðèéäå õ³áà ùî ê³íü.

Ç åòþäíèêîì õóäîæíèê, ñëàâà Áîãó!
Éîãî ìèíå õàëåïà îòàêà.
Øìàò ïîëîòíà â³ä ð³äíîãî ïîðîãà
Â ïîò³ê æèòòÿ òå÷å é íå âèò³êà.
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8. ÎÄÅÑÀ, ÂÈÄ Ç ÌÎÐß
Ñâ³òàíîê çàâåäå â îìàíó, 
Õî÷ íàñ íåíà÷å íå çàâ³â.
À ìîðå íà ìåæ³ òóìàíó 
Ä³æäåòüñÿ çîéê³â ðåâóí³â.

Áëàãîïîëó÷íà, íå äëÿ ñòðåñà 
Ãîäèíà âèäàëàñü ì’ÿêà. 
Ñïî÷àòêó – ïðîô³ëü ìàÿêà, 
À ïîò³ì – áóõòà, ïîðò «Îäåñà».
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9. ÄÈÂÎ ÌÎÐß
Éäó÷è â ïîõîäè, ìè äîëàëè áðîäè
² íà øëÿõàõ íå ïîëèøàëè â³õ. 
²ç ìîðÿ ìè ÷åêàºìî ïîãîäè, 
Î÷³êóºìî æäàíèê³â ñâî¿õ.

Î÷³êóéìî! Ìîðñüêà ðóñàëêà âèðíå 
² íàì ïðî äèâî ìîðÿ ðîçïîâ³ñòü. 
Ïåðåä÷óòòÿ ÿ ìàþ íåéìîâ³ðíå 
Ïðî êîæíîãî, õòî ó æèòò³ íå ã³ñòü.
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10. ÕÂÈËß-×ÀÉÊÀ
Îá³öÿâ íàâ³òü áóõòó êèñ³ëüíó, 
À çàëèøèâ ¿é òèñÿ÷ó á³ä...
Õâèëÿ êèíóëà ñóêíþ âåñ³ëüíó 
Íà êàì³ííÿ õîëîäíå, ÿê ë³ä.

Ðîç÷àðîâàí³ âèãèíè ò³ëà 
Íàëåò³ëè íà ùîâá ñóìîòè... 
² ðîçêðèëåíî ÷àéêà çëåò³ëà – 
Âæå íå õâèëÿ, à ïòàõ ñàìîòè.
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11. ÙÀÑÒß ÍÀ ÂÎÄ²
Çíèêëî ùàñòÿ? Íå á³äà. 
Ç áóðóíàìè ãîðÿ 
Çá³ãëè ðîêè, ÿê âîäà, 
Äî ñèíüîãî ìîðÿ.

Ö³ëóþòüñÿ ìîëîä³, 
Ö³ëóþòüñÿ ñèâ³. 
Àëå ÷àéêè íà âîä³ 
Òåæ òàêè ùàñëèâ³.
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12. ÕÂÎÐÅ ÌÎÐÅ
Êëüîøèòü õâèëÿìè âíàïóñòêó, 
Äí³â æåíå ãí³âíèé åñêîðò – 
Ìîðå ïðàãíå ó â³äïóñòêó, 
Ìîðþ á òðåáà íà êóðîðò.

Õâèë³ ì÷àòü, ÿê òîðîïëåí³, 
Ñòóãîíÿòü ó âñ³ êðà¿ – 
Â ìîðÿ ñêàðãè íà ëåãåí³ 
² íà íóòðîù³ ñâî¿.

Âñå æèâå, ò³êàé íàâäåðè! 
Â ìîð³ ãèáëîìó – çîíà?, 
Áî âîíî – íîñ³é õîëåðè, 
Òà ³ùå ÷îãî, Áîã çíà.
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Íåçäîðîâå, òÿæêî õâîðå, 
ßê òîá³ â³ä ñíó âñòàâàòü? 
×îðíå ìîðå, ×îðíå ìîðå, 
ßê òåáå óðÿòóâàòü?

Áåðåãòèìó, ÿê ìîãòèìó – 
Ñòîêè çàãà÷ó áðóäí³... 
Çíàþ ÿ òðàâó ïèòèìó 
Íà ñàì³ñ³íüêîìó äí³.

Íå ðîçâ³þòüñÿ òðèâîãè, 
Äå ó áåðåã á’º ïðèá³é. 
×îðíå ìîðå ìèº íîãè 
Óêðà¿í³ äîðîã³é.
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13. ÄÅËÜÔ²Í
Çàâäàëè äåëüô³íó øêîäó. 
² ïîðàíåíèé äåëüô³í 
Ç ìîðÿ âèïëèâ ó íåãîäó – 
Â íàñ øóêàâ ðÿòóíêó â³í.

Ìîæå, â³í ï³ä ê³ëü ïîòðàïèâ, 
Íåîáà÷íèé, ï³ä ´âèíòè? 
Òà ÿêîñü óíèêíóâ ñòðàòè 
² íàâàæèâñü ïðèïëèâòè.

Ñïîä³âàâñü íà ïîðÿòóíîê 
Òàì, äå ïëÿæ, ëþäåé ãóðòè... 
Ðàíà – öå íå ïîäàðóíîê, 
Â³í áëàãàâ äîïîìîãòè.
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Ëþäè, áà÷èòüñÿ, íå áîãè 
Çàëèøàþòüñÿ é òåïåð... 
Íå ä³æäàâøèñü äîïîìîãè, 
Â³í çàòèõíóâ ³ ïîìåð.

Íå çíàéøëîñü äåëüô³íó äðóãà, 
À ï³äìîãè – é ïîãîò³â: 
Í³ óðãåíòíîãî õ³ðóðãà, 
Í³ ë³êàðí³, í³ áèíò³â.

Ìàâ äåëüô³í óñ³ ´àðàíòè 
Íà çàãèáåëü, íà á³äó. 
Íàäòî ã³ðêî ïîìèðàòè 
Ó áàéäóæèõ íà âèäó.
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14. ÇÈÌÀ Â ÏÎÐÒÓ
² â õîëîäè íå çàìîâêà ïðè÷àë –
Íàïðóæåíî ãðèìèòü, ïóëüñóº, ãðþêà. 
Ï³âí³÷íèé â³òåð ãîñòðèé, ìîâ êèíäæàë, 
² ãîñòðà çàâ³ðþõà, ìîâ øàáëþêà.

Éäóòü âàíòàæ³ ç çàîáð³éíèõ äîð³ã –
¯õ äåïîðòóþòü â³òðþãè-ãóëüâ³ñè. 
Ñüîãîäí³ ó êîë³íî âèïàâ ñí³ã, 
Íàêèíóâ òëî ñóö³ëüíî¿ çàâ³ñè.

Ï³ä ñí³ãîì çíèêëè êîë³¿ ³ áðóê. 
Ó áóõò³ ë³ä äîâåðøóº çàìêíóò³ñòü. 
Ïîðòàëüíèõ êðàí³â ñòð³ëè – áåçë³÷ ðóê, 
Â³ä õîëîäó íå ìîæóòü â³äìàõíóòèñü.

Ðÿñí³ ñí³ãè òóò – ñóùà çàïàäíÿ, 
Äëÿ Ï³âäíÿ – êëîï³ò ³ íîâ³ òóðáîòè. 
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Àëå é òàêà çèìà íå ïðèïèíÿ 
Ïîòóæíî¿ ïîðòîâî¿ ðîáîòè.

ßê â æèëàõ êðîâ, ïîòîêè âàíòàæ³â 
Òå÷óòü êð³çü ãîëîâíó ñâîþ àîðòó, 
Ïîðò ó íàïðóç³, ïîðò íå ñïîðîæí³â – 
Ó ïðàö³ êðîï³òê³é ïðè÷àëè ïîðòó.

Ó í³ì øóêàº ïëåì’ÿ ìîëîäå 
Ðîìàíòèêè ñîëîíèé ñìàê ïðèíàäè. 
Ö³ëîäîáîâî òðóäèòüñÿ-ãóäå 
Íîâ³òíÿ ä³îðàìà åñòàêàäè.

Õâèëþºòüñÿ íà ðåéä³ ïàðîïàâ 
Ïåðåä çàõîäîì â ïîðò, ÿê çàâæäè, âñóº. 
Õòî ñèíº ìîðå â äóøó óâ³áðàâ, 
Äóøà ó òîãî â ïðèñòðàñò³ íóðòóº.
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15. ÊÀÐÎË²ÍÎ-ÁÓÃÀÇ
Áåçîäíÿ ïðèíîñèòü íà ñïèí³ 
É âîë³º íà ñóøó âóçüêó 
Îáðóøèòè õâèë³ íåñïèíí³ 
² âèñóøèòü ¿õ íà ï³ñêó.

Ö³ õâèë³, ÿê ìîêð³ ïðî÷àíè, 
Çàáà÷èëè ñóøó çäàëÿ... 
Òîíêèé ïåðåøèéîê ï³ùàíèé 
Â³ä ìîðÿ ëèìàí â³ää³ëÿ.

Ñï³âàþòü â³òðè äèô³ðàìáè. 
Õâèëü êîòèòüñÿ çáóðåíà ðàòü. 
Îäíàê ïåðåïîíó ³ç äàìáè 
Íå ìîæå é ëèìàí ïîäîëàòü.

Â ëèìàí³ âîäà íå ñîëîíà 
² æèâí³ñòü ó í³é íå òàêà. 
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² ãàñèòü ïðèá³é ïåðåïîíà, 
² õâèëÿ íàçàä óò³êà.

À áåðåã ¿¿, ïðåçóõâàëó, 
Â îá³éìè ÷åêàòèìå çíîâ. 
²ç õâèëåþ ìîâîþ øêâàëó 
Â³í ïðàãíå â³äâåðòèõ ðîçìîâ.

Ðè÷àòü íà ìîðñüê³ì âèäíîêîë³ 
Ãðèâàñò³ ïðóäê³ áóðóíè, 
Íåíà÷å âåñü áåðåã â ðîçñîë³ 
Ð³øèëè âòîïèòè âîíè.

Òóò ÷èíèòüñÿ ïóñòîìîëîòíå
Õâèëü çáóðåíèõ ä³éñòâî ùîðàç. 
² âçèìêó, ³ â ë³òî ñïåêîòíå
Øóìèòü Êàðîë³íî-Áóãàç.
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16. ÊÀÒÀÌÀÐÀÍ
² çíîâó âàðòî æèòè ðèçèêîâî 
Áàæàííÿìè çàõîïëåíîìó â áðàí. 
Íàïðîâåñí³ âçäîâæ áåðåãà ìîðñüêîãî 
Íåêâàïíî éäå ñîá³ êàòàìàðàí.
  
Íåìàº øòîðìó, áëèñêàâêè ³ ãðîìó, 
Íåìà íåãîäè – â³õîëè ÷è çëèâ. 
Ïîâîë³ ñóäíî éäå, ³ òè – íà íüîìó, 
Õî÷ ñïðàâä³ òè íà íüîìó ùå íå ïëèâ.
  
Êóïàþòü ïðèáåðåæí³ ñèí³ ïëåñà 
Óòîìó, ùî ç³áðàëàñü â³äïî÷èòü. 
Ç ãîðáà íà ãîðá ðîçêèíóëàñь Îäåñà, 
Âîíà â öâ³òó – öèêàäàìè ñþð÷èòü.
  
Âèäí³þòüñÿ ïîðòàëüí³ êðàíè ç äîêà... 
×è ñîí öåé âàðòèé õî÷ áè ì³äÿêà? 
Ïîâ³ëüíî ðîçâåðòàºòüñÿ çàòîêà 
Íàâêîëî ñòåðæíÿ ñâ³òó – ìàÿêà.
  
ßêáè ÿ ïëàâàâ íà êàòàìàðàí³, 
Ùî ìàº äèâíó íàçâó «Õàäæèáåé», 
ß, ìàáóòü, ïîáóâàâ áè ó í³ðâàí³, 
² íàùî ìåí³ Òîê³î é Áîìáåé.
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17. ËÅÃÅÍÄÈ  ÌÎÐß
Õâèëÿ çàáóò³ áó¿ 
Òîïèòü ³ çíîâó ãîéäàº. 
Ìîðå ëå´åíäè ñâî¿ 
Ïîêâàïîì ðîçïîâ³äàº.

×óþòüñÿ íàøåïòè õâèëü,  
×óºòüñÿ ìîâà ïðèáîþ. 
Öåé ïðèáåðåæíèé æàíòèëü
Áóäå íàçàâøå ç òîáîþ.
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18. ÎÑ²ÄËÀÍÍß ÕÂÈË²
Â ìèòü ðåâ³ííÿ õâèëü ³ ñóïåðøòîðìó 
Âèïðîáóé òàëàí ñâ³é çàçâè÷àé: 
Íå ãóáèñÿ, à ï³äòðèìàé ôîðìó 
² íàéá³ëüøó õâèëþ îñ³äëàé.

Õâèëþ, êîòðó çâóòü äåâ’ÿòèì âàëîì, 
Êîòðî¿ ÷åêàëà òâîÿ ñòàòü, – 
Áóäåø ïî÷óâàòèñÿ áóâàëèì 
² öþ ìèòü äî ñêîíó ïàì’ÿòàòü.

Õâèëþ íå ïðèáîðêóþòü óñïèí³, 
Îñ³äëàòü â á³ãó – ïîíàä óñå! 
² òîä³ âîíà òåáå íà ñïèí³ 
Ðâ³éíî, ïåðåìîæöÿ, ïîíåñå.



27

×åñòè óäîñòî¿òü íåâèäàëüöÿ 
Çà ñòð³ìêó òàêó êîðîòêó ìèòü, 
² â³ä íåñïîä³âàíêè çóõâàëüöÿ 
Âñòèãíå, ÿê íàëåæèòü, îö³íèòü.

Òè êîâçíåøñÿ âë³âî, ç’¿çäåø âïðàâî: 
Âåñü – óâàãà, â ðèçèêó – óâåñü. 
Õâèëÿ ïðîíåñå òåáå ëóêàâî 
É íîðîâèñòî ñêèíå òåáå äåñü.

Õâèëþ îñ³äëàé, ðåâó÷ó õâèëþ – 
Ñèëîþ ïîì³ðÿéñü íà âîä³! 
Æàëü, ùî ÿ âæå õâèëþ íå îñèëþ, 
ßê áóâàëî â ðîêè ìîëîä³.
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19. Ó ÑÏÅÊÓ
Æàðîòà ðîçëèëàñÿ íà âñ³ áîêè 
Êð³çü ïðîìåí³â ãàðÿ÷èé ÷àñòîê³ë. 
Ñåðïàííî-äèìí³ ìèñè ³ çàòîêè, 
² ðîçïàø³ëà ñïåêà äîîê³ë.

Ëþäèíà ó ö³é ñïåö³, ÿê íàëåæíå, 
Ùî õîâðàøîê ï³ä ïîãëÿäîì ñêîïè. 
Ïëàòî íàä ìîðåì ð³âíå ïðèáåðåæíå, 
Ãåí, çà ëèìàíîì ïåðåéøëî â ñòåïè.

Íà âñå ñâîþ ïå÷àòü ïîêëàëà çìîðà, 
Âñå ïðàãíå çàâ’ÿëèòè íà êîðíþ. 
Áîæåñòâåíí³ é æèâ³ â³äò³íêè ìîðÿ 
Çîìë³ëè â³ä íåñòåðïíîãî âîãíþ.

Äåíü ïëóòàºòüñÿ â ïðîìåíåâèõ ïðÿæàõ. 
Ïëÿæ ñõîæèé íà çàáóòèé ïîÿñîê. 
Êóïàþòüñÿ êóïàëüùèêè íà ïëÿæàõ. 
Íàêî÷óþòüñÿ õâèë³ íà ï³ñîê.



29

20. ÊÍÈÃÀ ÌÎÐß
Ì³é ïîäèõ ïåðåõîïëåíèé, ì³é âèãóê – 
Íå ïåðåëÿê, íå ñí³ííÿ íàÿâó – 
×èòàþ ìîðå, ÿê ðîçêðèòó êíèãó, 
Çàõîïëþþ÷ó, ñâ³æó ³ íîâó.

Â ï³äòåêñò³ áà÷ó òèøó ëåòàðã³¿ 
² ôðàñ øòîðì³â ó ïðîô³ëü ³ àíôàñ. 
×èòàþòüñÿ íåñàìîõ³òü ïîä³¿, 
Ùî â³÷í³ñòü çàêîäîâóº äëÿ íàñ.

Ðîçãîíþ ÿ ëàìêó ñîëîíó êðèãó, 
Ñåðïàíîê ³ íàñòèðëèâèé òóìàí. 
×àñ íàïèñàâ òàêó ïðàâäèâó êíèãó, 
Â ÿê³é íåìàº é ñëîâà ïðî îáìàí.

×èòàºìî ðîçêðèòó êíèãó ìîðÿ, 
Íàì çðîçóì³ëó âäåíü ³ óíî÷³. 
Ïðèðîäà ³ ïîåò ïîä³áíå òâîðÿòü, 
² â íèõ – îäí³ é ò³ æ ñàì³ ÷èòà÷³.
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21. ЧОРНИЙ «ПРИНЦ»*
Передбачить не можна зарані – 
Жде кончина кого чи полон...
За морями зостався в тумані
Морякам дорогий Альбіон.

Лиш рукою подать – Балаклава.
Непомітно і без суяти
Всіх чекала можлива преслава – 
Залишалося в бухту зайти.

Та почався Содом і Гомора – 
Морю також потрібен прокóрм:
«Принц» англійський, що жертва для моря
У ревучий розбурханий шторм.

* В 1854 р. неподалік Балаклави в бурю потонув 
англійський військовий корабель «Принц», який пізніше 
назвали «Чорним», знайдений археологами в наші дні.
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Під посиленим скрипом бізанним
Розгойдався й позбувсь якорів
«Принц» у бурю і став невпізнанним –
Від напруження геть почорнів.

Вдарив скелею Кримський півострів.
Захопив штормовий абордаж
Екіпаж: офіцерів, матросів
І надмірний у трюмах вантаж – 

Всі припаси: провізію, зброю...
Та відкинутий раптом від скель
Захлинувся морською водою –
У пучину пішов корабель.

Тож, як шторму підхопляться рики
Й розгойдається моря прогин,
Тут англійської мови уривки
Буцім вітер виносить з глибин.
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1. ON THE SEA
On the sea the waves are very high,    
The gurgling is the water space.
Without profs, a priori,      
Like cormorant I am on waves.    

The alarming time is known  
While there is no calm and no breeze.      
Up and down I am thrown               
As usually at the time like this.
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2. THE HEALTH OF 
THE SEA

The sea is always in good health,
And it is working night and day.
It washes stones, sand and shells,
Today is their bathing day.

The shore at last received the bathers,         
The sea is now free of scrub.
The shore was touched by our prayers,      
The sea is like the washing tub.    
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3. THE PLAYFUL SEA

High playful waters of the sea   
Only the stillness can make less.     
Rocking horizon we can see,
The skyline far away vibrates.  
 
The sea water often swirls,           
We pray to its omnipotence, 
It’s not often the sea is                            
Quite calm and has some time to rest.



36

4. THE WAVE
The waves while growing are vibrating
In the twilight of the nice-weather day. 
In the Universe the sea is charming,  
Its water changes colour every day.

Of the porcelain are morning stars.
At night the sea has no swirl.           
I swim in it like fish, like pelengas*.
Its colour at that time is pearl.  

* red-finned mullet   
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5. THE BIRD

You, as yesterday, are jaded, 
And you haven’t any strength. 
Your soul today is very tired, 
As if it is in servile chains.

Break apart the embrace of the tiredness, 
Widely spread the wings and boldly fly! 
Below the wings there are the steppe areas, 
Above the wings there is the high blue sky.
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6. THE GUEST

By the world I was offended, 
My hut very quiet became. 
Nobody for month me visited, 
Nobody to see me came.

The Muse alone called upon,
In life it may occur so.
My food – mushrooms, potatoes, corn –  
Today are bubbling on the stove.
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7. THE STREAM

The time is flowing, passing us
And washing off the generations lots,
And to the stream of our lives
No one will come to drink, except a horse.

With painter’s case the artist, let save him God! 
Will not get into any trouble, no doubt.
The piece of canvas from the native threshold 
Into the stream of life is flowing, never out.
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8. ODESSA, THE VIEW 
FROM THE SEA

By dawn everyone may be deceived, 
But we are quasi still quite well.
And on the verge of haze the quiet sea 
Will wait and hear hooters’ yell.

The weather is not stressful on the sea, 
And everything is quiet on the board. 
First the lighthouse through the mist we see 
And then the bay and the «Odessa» port.
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9. THE SEA MIRACLE

While hiking we were wading shallow streams, 
And we did not leave any landmarks. 
We are waiting for fine weather on the seas 
And for those who may visit us.

For the sea mermaid let’s wait! She has just dived. 
She will explain the miracles of seas the best. 
I have the odd conception in my mind 
About each who is not in the life a guest.
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10. THE WAVE-SEAGULL

The bays of custard he has promised,
The troubles are his promise prize. 
The wedding dress the wave had thrown 
Upon the stone, cold as ice.

The disillusioned flexions of the body 
Had met a lot of sorrows and distress...
Seagull had spread its wings and flew up slowly 
But only as a bird of loneliness.
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11. THE HAPPINESS AFLOAT

If the happiness has vanished 
It is not the grief, you see. 
With distresses years passed 
Like the water to the sea.

Being young they kiss the other’s lips, 
Grey-haired kisses other’s cheeks.
Seagull afloat enjoyment feels 
And gladly makes its funny tricks
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12. THE ILL SEA

The overlapping surge is transitive.
The day is urged by the escort.
The sea would like to be at last on leave,
The sea needs now health resort.

Waves rush and buzz, and prance,
They are heard in the far place.
They complain of their lungs,
They complain of the entrails.

Everything, what is alive, quickly, run away!
Is the mud in the deep sea? Is it bad for health?
The sea is the cholera carrier today, 
The God alone knows what is there else.
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Unhealthy, heavily ill sea,
How are you at down getting up?
Black sea, my tireless Black sea,
What is to be done to save you up?

All my life I will be caring for you.
And completely I will block the dirty flow.
I will take the medicinal herbs for you,  
They are on the very bottom, as I know.    

If surfs are angry and the shores they beat, 
Anxiety must not be cast away.  
The blue Black sea for ages washes feet
Of our native and beloved Ukraine.
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13. THE DOLPHIN

The harm was done to a dolphin at sea.  
It had been badly wounded with an unknown thing. 
The creature has emerged from the deep sea  
It had the hope to be cured by the human being.

The dolphin maybe got under the keel 
Or maybe under the screw’s blade.
But, luckily, the creature was not killed,
The bold decision it had made:

With the hope for the rescue        
To swim near to the beach,
Wherein the people were,     
For help there to beseech.  
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The people never had been gods,      
No one to help the dolphin even tried. 
The creature no aid had got.
The dolphin became quiet and soon died.   

Nobody there was the dolphin’s friend.     
There was no hospital, even the first aid,    
No one was able its wound to attend,
No one could render the needed surgeon’s aid.

Very unlucky fate the dolphin had,                   
No one rushed to help, even to try.
The feeling is too painful, bitter, sad              
Before the listless crowd’s eyes to die.        
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14. IN WINTER IN THE PORT

Even if it is cold winter weather,        
When the northern wind is sharp like sword,
And the snow storm is sharp like dagger,
Hard work is not ceased in the sea port.    

Sometimes the goods are from the quite far place,
They are accompanied by playful winds.     
The snow is up to the knees these days,    
The white tablecloth covers bays and fields.

In the port it covers all the railways and roads,   
The bay will soon be covered with the ice.   
The gantry-cranes as well cannot avoid these colds
And wait until the weather will be nice.

The snowy winter in the South always means   
The troubles and new worries, discomfort.     
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But even the severe winters cannot cease    
The hard, intensive work of the sea port.
 
Like the blood in veins, the streams of goods, 
Are flowing steadily in their main aorta.     
The uninterrupted are fright floods,
The moorages are working hard in the sea port.

Here the youth is often looking        
For the salt taste of the romanticism.  
Round-the-clock the port is working,
This tireless and healthy organism.

The ships are often and in vain disturbed    
On the raid before to go for the mooring.   
If one has in his soul the sea absorbed,
His soul with passion for the sea is burning.
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15. CAROLINO-BUGAZ
On its dorsum an abyss brings the waves    
And throws them onto the narrow strip of land.    
Its aim is to subdue unceasing waves     
And to dry them there up on the clean, hot sand.

These waves are like the wet pilgrims,                               
From the great distance they can easy see       
The sandy strip of land which is                       
Between the estuary and the sea.

The winds are singing prizes for the wave,  
On their way the sea waves meet the dam. 
The estuary waters are unable     
To overcome such obstacle, this dam.  

The estuary water is not salty.   
Its living creatures are special in their way. 
On meeting dam the surf becomes not mighty,
The waves are rolling backward, they quickly run away.
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But the shore will wait for such bold waves again,
To embrace these waves it wishes first of all,      
And to have with them the open conversation            
In the common for them language of the squall.

The quick breakers, each with a long mane,    
The visibility is fine,    
Are growling as if they have the aim          
The shore to drown in the brine.      

What the waves are doing all the time 
Is quite useless for everyone of us.   
But in summer and in winter time  
There is busy Carolino-Bugaz.  
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16. THE CATAMARAN 

It’s rather worth to risk once more 
When captured by desires you are boasting. 
In early spring along the shore  
The catamaran is slowly coasting.

There is no gale or thunder, no lightning,    
No rainy weather, no heavy snow storms.
You are slowly on the catamaran coasting,
Though in reality you never on it was.      

By blue shore reaches the fatigue is bathed,
The only wish to have at last some rest it had. 
Odessa on the shore is widely spread,  
Cicadas whistle, the city is the flowerbed.        

The sun above the gantry-cranes is burning…            
Does this dream deserve at least three penny piece?
The bay is round the lighthouse turning  
As if the axis of the universe it is.

On the catamaran I also might be,
Which is such nicely named as “Khadzhibey”.   
The feeling like while the nirvana it might be,
Not being in Tokyo or in Bombay.
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17. THE LEGENDS OF 
THE SEA

Forgotten buoys are covered with the waves, 
And then again they are swinging. 
The sea is slowly telling us legends, 
Of new legends the world is thinking.

You hear whisper of the waves, 
The language of the surf you hear. 
And what you see in this vast place 
Will be to you forever, dear.
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18. TO SADDLE THE WAVE

When the supergale is raging   
Keep your head and be as always brave.
Use this time for your gift testing,
Now you must saddle the highest wave.

«The ninth billow» the people call this wave. 
After long waiting for the wave of such a kind    
You feel you are the worldly-wise and brave.   
This moment will remain forever in your mind. 

Don’t try to tame the wave when it is weak.       
But try to saddle the wave when it is high.             
You may be taken diligently, quick,                
And feel as if above the sea you fly.                 
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For such surprise the wave will not expect,    
It will give its honour to the stranger anyway.      
For the swift moment, boldness and quick act          
It will appreciate you in a proper way.  

You will slip to the left or will shift to the right, 
Concentrated and attentive you will run a risk.
The wave will carry you quite slyly and not straight,
It restively will throw you off somewhere while frisk.

Saddle the wave when it is roaring,      
Measure your strength with its, you have a chance.
I did it often when I was young.                       
I cannot do it now even once.  
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19. WHEN IT IS HEAT

The hot paling of the rays            
Were spreading the heat out.  
The smoke-coloured capes and bays
Were sweltering around.

When it is heat one usually feels 
Like gopher feels when it is gazed by an osprey.   
The coastal plateaus are without heels,    
They are called the steppes there, over the bay.

The swelter put the seal on everything we see.     
To dry still standing plants, it is the swelter’s aim
And even the divine and living tints at sea 
Are languished too from the unbearable flame.

In the sunbeams the day is straying, 
The beach is like by somebody’s forgotten belt.   
Some bathers in the sea are bathing,
The lazy waves are slowly rolling on the sand.  
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20. THE BOOK OF THE SEA

I glanced at sea and gasped for air.
It is not daydream what  I see.
And I exclaim but not of fear, 
Like thrilling book I read the sea.

In the subtext I see the quiet of the Mass, 
The front and side view of the gales.
For us encoded by eternity events 
Are often read in our days. 
 
The fragile salt ice I will scatter with a hook,   
And I disperse the haze and the persistent mist.   
For us the Time has written such a good true book
Without single word in it about twist. 

To read the book of sea at night and the daytime we like.
We understand it well at any time, it’s our aim.     
Creations of the Nature and a poet are alike,
They are identical and their readers are the same.
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21. THE BLACK «PRINCE» *

The sailors at that time could not foresee–
Glory, captivity as well as something else.
They were on the warship in the sea,
Their native Albion they had left in haze.

Balaklava on the shore was seen already, 
Calmly and without vanity or fuss,
To wait for the glory sailors were ready
When the warship enters into the bay at last. 

But suddenly for them the storm became,
The sea needs too the sustenance at times, 
The roaring sea to its decision came:
That it would take the «Prince» for food that time. 

* The British warship the “Prince” had sunk during 
the Crimean war near Balaklava in 1854. Later it was 
called the «Black Prince». The ship has been found by 
archaeologists in our days.
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The «Prince» was swinging on the stormy wave,          
Its Mizzen-mast was squeaking on the deck.
The ship had lost its anchors in the gale,
And its strained body in the mist seemed black. 

The «Prince» was striken by the Crimean cliff,            
The ship was boldly boarded by the storms.
Its officers and sailors went to the deep
And the important cargo of its holds.

The «Prince» had in its holds the weapon, food,   
The ship was thrown suddenly off cliff.
It had been choked with the sea water flood
And went to the sea bottom like a skiff.**

Since then when the skyline is swinging,
And heavy gale is roaring rather near,
It seems the wind sometimes is bringing
Fragments of English speech, which we can hear.

** Any of various small boats.
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1. Â ÌÎÐÅ
Âîëíû ìîðå ðàñêà÷àëè,
Êëîêî÷à, êàê ìîùíûé ÷àí.
È íà âîëíàõ áåç ïå÷àëè
ß êà÷àþñü, êàê áàêëàí.

Â ýòîò ÷àñ ïðèõîäà áóðè,
Ñíîâà øòèëü ùåêî÷åò áðèç,
ß – òî áðîøåí ââûñü, ê ëàçóðè,
Òî îïóùåí â âîäó, âíèç.
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2. ÐÀÁÎÒÀ ÌÎÐß 

Ìîðå ðàáîòàåò æàäíî, íàòóæíî – 
Òðóä åãî âå÷åí è ëèõ. 
Â ìîðå ñåãîäíÿ êàìíåé ïîñòèðóøêà, 
Ñòèðêà ðàêóøåê ìîðñêèõ. 

Â ìîðå ñåãîäíÿ íåë¸ãêàÿ ñòèðêà – 
Ïðà÷å÷íîé ñòàëî îíî. 
Ìîðå ðàáîòàåò, êàê áîãàòûðêà, 
Ïðà÷êîé, â êîì ñèëû ïîëíî. 
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3. ÈÑÊÐÎÌ¨ÒÍÎÅ ÌÎÐÅ
Èãðàåò ìîðÿ âîäîì¸ò – 
Íè÷òî åãî íå óñïîêîèò.
Âîëíà êà÷àåò ãîðèçîíò,
È ñëûøèòñÿ, êàê íåáî ñòîíåò.

Áóðëèò è ïåíèòñÿ âîäà,
È ìû – â ïëåíó å¸ âñåñèëüÿ.
È êàæåòñÿ, ÷òî íàâñåãäà
Ñëîìàëàñü íåïîäâèæíîñòü øòèëÿ.
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4. ÂÎËÍÛ
Â ëåïåñòêàõ ðàññâåòíîé ðîçû 
Ïðîáóæäàåòñÿ ðàññâåò. 
Âîëíû ÷óòü äðîæàò, êàê ãð¸çû, 
È îïÿòü ìåíÿþò öâåò. 

Èç ôàðôîðà – çâ¸çäû óòðà. 
Ïðåäðàññâåòíûé òèõèé ÷àñ. 
Ñðåäè âîëí èç ïåðëàìóòðà
ß ïëûâó, êàê ïåëåíãàñ. 
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5. ÏÒÈÖÅ  

Õîòü â ïîë¸òå òû óñòàëà,
Íå õâàòàåò ñèë ëåòåòü,
Õîòü êðûëî íå èç ìåòàëëà,
Íóæíî ïóòü ïðåîäîëåòü.

Ðàçîðâè áåññèëüÿ öåïè
È ïîáåäîé òû ãîðäèñü!
Ïîä êðûëîì – ðîäíûå ñòåïè,
Íàä êðûëîì – ëàçóðè âûñü. 
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6. ÃÎÑÒÜß
Ìèð íå â ëàäàõ ñî ìíîþ ÷òî-òî.
È â ìîé øàëàø, ÷òî ó ïðóäà,
Åäâà ëü íàâåäàåòñÿ êòî-òî,
Íèêòî íå çàãëÿíóë ñþäà.

Îäíà ïðèøëà ëèøü â ãîñòè Ìóçà,
Хоть обстоятельства не те.
Ãðèáû, êàðòîøêà, êóêóðóçà
Êèïÿò ñåãîäíÿ íà ïëèòå.
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7. ÒÅ×ÅÍÈÅ

Ýïîõà ìèìî íàñ òå÷¸ò ðåêîþ,
Ñìûâàÿ ïîêîëåíèé ÷åðåäó.
×òî ïîñëå íàñ? Êîëäóþ íàä ñòðîêîþ.
È ðûáà âðÿä ëè âûæèâåò â ïðóäó.

Çàòî èñêóññòâî âå÷íî, ñëàâà Áîãó!
Îíî, ìèíóÿ ñîòíè ïåðåäðÿã,
Òå÷¸ò èç äåòñòâà â æèçíü! Åìó – äîðîãó!
Его потока струи бег напряг!
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8. ÎÄÅÑÑÀ, ÂÈÄ Ñ ÌÎÐß
Îïÿòü â îáìàí çîâóò ðàññâåòû,
Õîòü íàì íå íóæåí ýòîò çîâ.
À ìîðå, ÷üè øòîðìà âîñïåòû,
Îïÿòü, êàê âèäíî, æä¸ò øòîðìîâ.

Áëàãîïîëó÷íîé, íå äëÿ ñòðåññà
Ïîãîäà âûäàëàñü ïîêà.
Ñïåðâà – ëèøü ïðîôèëü ìàÿêà,
Ïîòîì – è ãàâàíü, ïîðò Îäåññà.
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9. ÌÎÐÅ — 
ÓÄÈÂÈÒÅËÜÍÀß ÂÅÙÜ

Îïÿòü ìû ñìåëî ðèíóëèñü â ïîõîäû.
Îòâàæåí êàæäûé è íåìíîãî ëèõ.
Íåðåäêî ìû ó ìîðÿ æä¸ì ïîãîäû
È îæèäàåì ÷àÿíèé ñâîèõ.

Æä¸ì, ÷òî ðóñàëêè, âûíûðíóâ èç ìîðÿ,
Âîñêëèêíóò: «Ìîðå – ÷óäî èç ÷óäåñ!»
È ñëûøíî, êàê ïàññàòû, âîëíàì âòîðÿ,
Öåëóþò ýòèõ ñêàçî÷íûõ ïðèíöåññ.
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10. ÂÎËÍÀ-×ÀÉÊÀ
Îáåùàë åé êèñåëüíûå áóõòû,
À îñòàâèë – îò êëÿòâû çîëó…
Î, âîëíà! Ðåçêî áðîñèëà âäðóã òû
Ïëàòüå ñâàäåáíîå íà ñêàëó.

Îáðå÷¸ííîå òåëî îò÷àÿííî
Íàëåòåëî íà ãîðåñòåé áðèã…
È âçëåòåëà òðåâîæíàÿ ÷àéêà – 
Íå âîëíà – îäèíî÷åñòâà êðèê.



71

11. Ñ×ÀÑÒÜÅ ÍÀÄ ÂÎÄÎÉ
Ñ÷àñòüå òàåò? Íå áåäà.
Íå ïîääàéñÿ ãîðþ!
Ãîäû ì÷àòñÿ, êàê âîäà,
Ê ãîëóáîìó ìîðþ.

Öåëóåòñÿ ìîëîäîé,
Öåëóåòñÿ ñòàðûé.
Âçìûëè ÷àéêè íàä âîäîé,
Ñëîâíî ñ÷àñòüÿ ÷àðû.



72

12. ÁÎËÜÍÎÅ ÌÎÐÅ
Ìîðå ñòîíåò, òî è äåëî
Âîçâðàòèòüñÿ õî÷åò â ïîðò.
Âèäíî, â îòïóñê çàõîòåëî,
Ìîðþ á íàäî íà êóðîðò.

Íà êóðîðòå á ïîäëå÷èëîñü – 
Íå ñòîíàëî äî çàðè.
×òî-òî ñ ë¸ãêèìè ñëó÷èëîñü,
Õðèïû ñëûøàòñÿ âíóòðè.

Òÿæåëî áîëååò ìîðå,
Íå âñòà¸ò, âî ñíå õðèïÿ.
Ìîðå ×¸ðíîå, î ãîðå,
Êàê æå ìíå ñïàñòè òåáÿ?
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ß ñíèìó ñ òåáÿ óñòàëîñòü.
Òû – â ìîèõ ëàäîíÿõ äâóõ.
Âèäíî, íåôòè íàãëîòàëîñü.
ß ñïàñó òåáÿ, ìîé äðóã.

Ãðÿçíûõ ñòîêîâ ïóòü íèê÷åìíûé
Ïåðåêðûòü áû íàäî ìíå,
Èçëå÷èòü òðàâîé ëå÷åáíîé
Ïðèãëóáü â æ¸ëòîé ñëàáèíå.

È ðàçâåþòñÿ òðåâîãè,
Óñïîêîèòñÿ ïðèáîé.
Ïîíò Ýâêñèíñêèé ìîåò íîãè
Óêðàèíå äîðîãîé.
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13. ÄÅËÜÔÈÍ
Â ìîðå ðàíèëè äåëüôèíà,
Âðåä äåëüôèíó ïðè÷èí¸í,
È ó íàñ, ëþäåé, êàê âèäíî,
Ñòàë èñêàòü ñïàñåíüÿ îí.

Âäðóã ïîä êèëü ïîïàë îí ðàçâå,
Ïîä âèíòû ñìîã óãîäèòü?
Íî ñóìåë èçáåãíóòü êàçíè
È îòâàæèëñÿ ïðèïëûòü.

È, íàäåÿñü íà ñïàñåíüå,
Âûáèâàëñÿ âåñü èç ñèë – 
Çäåñü, íà ïëÿæå, â âîñêðåñåíüå
Íàøåé ïîìîùè ïðîñèë.
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Ëþäè, ÿñíî âñåì, íå áîãè.
Ýòî æ âèäíî è òåïåðü.
Çðÿ ìå÷òàÿ î ïîäìîãå,
Îí çàòèõ è ïðèíÿë ñìåðòü.

Íå íàøëîñü äåëüôèíó äðóãà,
Êòî ïîìî÷ü áû áûë ãîòîâ:
Íè óðãåíòíîãî õèðóðãà,
Íè áîëüíèöû, íè áèíòîâ.

Óòåêëà çàêàòà çîðüêà.
Òåëî áðîøåíî íà ñóøü.
Óìèðàòü óæàñíî ãîðüêî
Â àòìîñôåðå ñòûëûõ äóø.
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14. ÇÈÌÀ Â ÏÎÐÒÓ
È â ñòóæó íå ñìîëêàåò íàø ïðè÷àë – 
Ïóëüñèðóåò, ãðîõî÷åò íàïðÿæ¸ííî.
Ñ íîðä-îñòîì ÿ ñðàâíèòü ìîãó êèíæàë,
À ýòó âüþãó – ñ ñàáëåþ ñòîçâîííîé.

Ðîêî÷åò ìîðå, êàê ãèãàíòñêèé öåõ,
Èç äàëüíèõ ñòðàí èäóò â Îäåññó ãðóçû.
Ñåãîäíÿ ïî êîëåíî âûïàë ñíåã,
Îäíàêî ïîðò íå îùóòèò îáóçû.

Ñïÿò ìîñòîâûå ïîä íàïåâû âüþã,
À â áóõòå ë¸ä, êàê ñåðåáðî, èñêðèòñÿ.
Ïîðòàëüíûõ êðàíîâ ñòðåëû – áåçäíà ðóê,
Íî èì îò áóéíîé âüþãè íå îòáèòüñÿ.

Óêðûëà ãîðîä ñíåæíàÿ ÷àëìà,
È íàâÿçàëèñü íîâûå çàáîòû,
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Íî è òàêàÿ ñíåæíàÿ çèìà
Ïîðòîâîé íå çàñòîïîðèò ðàáîòû.

Òåêóò, êàê â æèëàõ êðîâü, òàêîâ óäåë,
Ïîòîêè ãðóçîâ ñêâîçü ñâîþ àîðòó.
Ïîðò – â íàïðÿæåíüå, ïîðò íå îïóñòåë – 
Â ðàáîòå äåíü è íî÷ü ïðè÷àëû ïîðòà.

Ñîë¸íûé âêóñ ðîìàíòèêè ìîðñêîé
Â ðîäíîì ïîðòó îïÿòü íàéòè ìû ðàäû,
Ãäå òðóäèòñÿ – íåìîë÷íà, êàê ïðèáîé, – 
Êîíñòðóêöèÿ íîâåéøåé ýñòàêàäû.

Çàõîäà â ïîðò æä¸ò ñóõîãðóç, òðóáÿ,
Êàê áóäòî ãîâîðèò Îäåññå: «Çäðàâñòâóé!»
Ó òåõ, êòî ìîðÿ ñîëü âîáðàë â ñåáÿ,
Äóøà êèïèò ñ íåèñòîâîþ ñòðàñòüþ.
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15. ÊÀÐÎËÈÍÎ-ÁÓÃÀÇ
Ïó÷èíà, ÷üè äåðçîñòè âîëüíû,
Îïÿòü ñîâåðøàåò ïðûæîê:
Âçäûìàåò âñåâëàñòíûå âîëíû,
×òîá âûïëåñíóòü èõ íà ïåñîê.

Ñïåøèò ïåðåøååê ïåñ÷àíûé
Îò ìîðÿ ëèìàí îòïëåñíóòü,
Ãäå ñòðàííèöåé ïåííîâåí÷àííîé
Âîëíà èùåò ê ñóøå ñâîé ïóòü.

Áðèç ìîðþ ïî¸ò äèôèðàìáû,
Âîëí êàòèòñÿ âîëüíàÿ ðàòü,
Îäíàêî ñ õàðàêòåðîì äàìáû
Íå â ñèëàõ ëèìàí ñîâëàäàòü.

Íå òî çäåñü è ðûáû õîæäåíüå,
Íå òàê è âîäà òóò âîëüíà,
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Ãäå ãàñèò âîëíó ïðåãðàæäåíüå,
Ãäå ì÷èò âîñâîÿñè âîëíà.

À áåðåã âîëíó ó ïðè÷àëà
Â îáúÿòèÿ ñíîâà çîâ¸ò
È ñ íåþ ñòèëèñòèêîé øêâàëà
Áåñåä îòêðîâåííåéøèõ æä¸ò.

Âñêèïàåò â ëèõîé ôàðàíäîëå
Áóðóíîâ âîèíñòâåííûõ ïðûòü:
Âåñü áåðåã â áóðëèâîì ðàññîëå
Çàäóìàëè âäðóã óòîïèòü.

Íå âèäíî ïðåäåëà çàäîðó.
Âíîâü âîëíû ïóñêàþòñÿ â ïëÿñ.
Çèìîþ è â ëåòíþþ ïîðó
Øóìèò Êàðîëèíî-Áóãàç.
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16. ÊÀÒÀÌÀÐÀÍ
È ñíîâà ñòîèò æèòü. È æèòü òîëêîâî.
Æåëàíèé äîáðûõ â ñåðäöå – îêåàí.
Âåñåííèì äí¸ì âäîëü áåðåãà ìîðñêîãî
Ãóëÿåò ïî âîäå êàòàìàðàí.

È êàæåòñÿ, ïîãîäû íåò óþòíåé.
Íè÷òî íå ïðåäâåùàåò øòîðì èëü ãðîì.
Ëåãêî ñêîëüçèò êîðàáëü, è òû – íà ñóäíå,
Õîòü âïðàâäó è íå ïëûë åù¸ íà í¸ì.

Âîäà ïðîçðà÷íà. Íà äóøå – íåáåñíî,
È ñîëíöå ïîäíèìàåòñÿ â çåíèò,
À íà õîëìàõ ðàñêèíóëàñü Îäåññà.
Îíà – â öâåòó. Öèêàäàìè çâåíèò.

Ïîðòàëüíûé êðàí ñòðåëîé ëåòèò èç äîêà…
Èëü ýòîò ñîí íå ñòîèò ìåäÿêà?
ß âèæó, êàê âðàùàåòñÿ çàòîêà
Âîêðóã Âñåëåííîé ñòåðæíÿ – ìàÿêà.

Êîãäà á ÿ ïëàâàë íà êàòàìàðàíå
Ñ íàçâàíèåì âîëøåáíûì «Õàäæèáåé»,
ß ïðåáûâàë áû, ìîæåò áûòü, â íèðâàíå,
È íå íóæíû íè Ëîíäîí, íè Áîìáåé.
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17. ËÅÃÅÍÄÛ ÌÎÐß
Âîëíû êîëûøóò áóè,
Òîïÿò, êà÷àÿ ïîòåøíî.
Ìîðå ëåãåíäû ñâîè
Ìíå ïîâåñòâóåò ïîñïåøíî.

Ñëûøó ÿ âîëí ãîâîðîê –
Ñëîâî äàíî è ïðèáîþ.
Ýòîò ìîðñêîé äèàëîã
Â ñåðäöå íîøó ÿ ñ ñîáîþ.
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18. ÎÑÅÄËÀÉ ÂÎËÍÓ!
Â ÷àñ, êîãäà ãðîõî÷åò ñ äèêèì âîåì
Øòîðìîâàÿ ãðîçíàÿ âîëíà,
Íå òåðÿéñÿ, õðàáðûì áóäü, êàê âîèí,
Îñåäëàé âîëíó, êàê ñêàêóíà!

Ïóñòü å¸ çîâóò äåâÿòûì âàëîì,
Òû – ñèëüíåé å¸, òû – ×åëîâåê!
Îùóòè ñåáÿ, ìîé äðóã, áûâàëûì,
×òîá çàïîìíèòü ýòîò ìèã íàâåê!

Íåò, âîëíó íå óñìèðÿþò êðóòî.
Îñåäëàé å¸, êàê ñìåëûé áðèã, –
È îíà òîãäà òåáÿ íà êðóïå
Ïîíåñ¸ò – ëèøü â ýòîì ñ÷àñòüÿ ìèã.
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Âíîâü êèïÿ ðåòèâî, áåñïîêîéíî,
Óäîñòîèâ çâàíüåì ñìåëü÷àêà,
Äåðçîñòü îöåíèâ òâîþ äîñòîéíî,
Âîçíåñ¸ò òåáÿ ïîä îáëàêà.

Âëåâî îòøâûðí¸ò, çàêèíåò âïðàâî.
Ïåíó çàêóñèâ, êàê óäèëà,
Ïðîíåñ¸ò âîëíà òåáÿ ëóêàâî,
Ñáðîñèâ ñâîåíðàâíî âäðóã ñ ñåäëà.

Îñåäëàé âîëíó, êàê êîáûëèöó, –
Ïóñòü ñ òîáîé ïîáîðåòñÿ âîäà!
Æàëü, ÷òî ìíå ñ âîëíîé óæ íå ñðàçèòüñÿ,
Êàê áûâàëî â þíûå ãîäà.
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19. ÆÀÐÀ  

Æàðà âîâñþ ëèëàñü ÷åðåç ãîðÿ÷èé
Çàáîð èç êîëüåâ ñîëíå÷íûõ ëó÷åé,
×åðåç øîññå, çàòîêè, ìûñû, äà÷è.
Íå âåäàë ÿ æàðûíè ãîðÿ÷åé.

È âñå âîêðóã òîìèëèñü ìû îò çíîÿ,
Êàê ñóñëèêè ïîä âçãëÿäàìè îðëà,
Ãäå ïëîñêîãîðüå – ðîâíîå òàêîå,
À çà ëèìàíîì ñòåïü ñóõàÿ øëà.

Æàðà íàñ äîâîäèëà äî èçìîðà.
Êàçàëîñü, âñ¸ êðóãîì ïîëíî õàíäðû.
Æèâûå ñóùåñòâà îòòåíêîâ ìîðÿ
Îöåïåíåëè òîæå îò æàðû.

Äåíü çàáëóäèëñÿ â ëó÷åçàðíîé ïðÿæå.
Áûë ïëÿæ ïîõîæ íà æåíñêèé ïîÿñîê.
Êàêèõ êóïàëüùèö âèäåë ÿ íà ïëÿæå!
Êàòèëî ìîðå âîëíû íà ïåñîê.
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20. ÊÍÈÃÀ ÌÎÐß
Î, ìîðå! Ñåðäöà ñòóêè âñå áåðè òû!
Íå ñíèøüñÿ òû – ÿ íàÿâó ñ òîáîé!
×èòàþ ìîðÿ ôîëèàíò îòêðûòûé,
Âîëíóþùèé è ñâåæèé, êàê ïðèáîé.

Â ïîäòåêñòå – áåçìÿòåæíîñòü ëåòàðãèè
È øòîðìà ãíåâ è â ïðîôèëü, è àíôàñ.
×èòàþ áðèç è ïàðóñà òóãèå,
È âîëíû, ÷òî êîäèðóþò âñåõ íàñ.

Ñîë¸íûõ ëüäèí ÿ ïðîãîíÿþ áðåìÿ –
Òàê ðóêè ñîëíöà ãîíÿò ïðî÷ü òóìàí.
Òàêóþ êíèãó íàïèñàëî âðåìÿ,
Â êîòîðîé íåò íè ñëîâà ïðî îáìàí.

Ìíå êíèãà ìîðÿ âñåõ òîìîâ äîðîæå.
Å¸ ëèñòàåì íî÷è ìû è äíè.
Ïðèðîäà è ïîýò òâîðÿò ïîõîæå,
Ó íèõ æå è ÷èòàòåëè îäíè. 
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21. ЧЁРНЫЙ «ПРИНЦ»*
Невозможно предвидеть заранее, 
Ждёт кого из нас казус какой.
За морями остался в тумане 
Альбион, морякам дорогой.

Лишь рукою подать – Балаклава 
Ожидала их милях в пяти 
И, конечно, возможная слава – 
Только в бухту осталось войти. 

Но стихия взревела нежданно. 
Видно, морю был нужен прокорм, 
Где внезапно сошлись два титана:
«Принц» английский и яростный шторм.

* В 1854 году недалеко от Балаклавы в бурю затонул 
английский военный корабль «Принц», который позже был 
назван «Чёрным». Недавно найден археологами.
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«Принц» метался в безумье по морю.
Обрывались его якоря.
Кто помог бы здесь чёрному горю?
Ураган разыгрался не зря. 

«Принцу» Крымский стал чужд полуостров:
Вмиг захваченный штормом, угрюм
Экипаж из британских матросов, 
Перегружен, к тому же, был трюм.

Роковой атакован бедою.
Всё пропало: оружье, еда... 
Захлебнулся водою морскою
И в пучину ушёл навсегда.

Закипают солёные брызги, 
И слышны в этом рокоте брызг,
Как фрагментами речи английской
С Чёрным морем беседует бриз. 



ØÓÏÒÀ Äìèòðî Ðîìàíîâè÷, íàðîäèâñÿ 20 
ñ³÷íÿ 1938 ðîêó â ñåë³ Êóð³íüêà ×îðíóñüêîãî 
ðàéîíó Ïîëòàâñüêî¿ îáëàñò³. Çàê³í÷иâ ç 
â³äçíàêîþ Êðèìñüêèé äåðæìåä³íñòиòóò, 
ïðàöþâàâ õ³ðóðãîì. Â’ÿçåíü ñóìë³ííÿ. 
×ëåí ÍÑÏÓ, ÍÑÆÓ. Заслужений працівник 
культури України. Àâòîð ïîíàä 30 çá³ðîê 
ïîåç³é. Ïåðåêëàäà÷. Ìàº íàóêîâ³ ïðàö³ ç 
ìåäèöèíè.

ªÂÑÀ Àíäð³é ²âàíîâи÷ íàðîäèâñÿ 1 
ñ³÷íÿ 1927 ðîêó â ñ. ²âàíèöÿ ²÷íÿíñüêîãî 
ðàéîíó ×åðí³ã³âñüêî¿ îáëàñò³. Çàêіí÷èâ 
Îäåñüêèé äåðæàâíèé ïåäàãîã³÷íèé ³íñòèòóò 
³íîçåìíèõ ìîâ. 

Ïåðåêëàâ ç àíãë³éñüêî¿ òâîðè Äîíàëüäà 
Áàðòåëüìà, Ñòåíà Áàðñòîó, Ð³÷àðäà Áàõà, 
Луї Берн'єроса, Ентоні Берклі, Äæîðäæà 
Á³ðì³íãåìà, Àìáðîçà Á³ðñà, Ðåÿ Áðåäáåð³, 
Лоуренса Вілсона, П.В. Вудгауза, Äæîíà 
Ãàðäíåðà, Äæîíà Ãåíäñà, В. Джейкобза, 
Ñòåíë³ Åëë³íà, Äæîíà Ä. Êàððà, Åëëåð³ 

Êâ³íà, Äæåéìñà Êåéíà, Àãàòè Êð³ñò³, 
Дейвіда Куоммена, Вернера Ліндермана, Стефана Лікока, Бер-
нарда Маламуда, Ó³ëüÿìà Ìàð÷à, Г. Монро, Äæîíà Ìоðòîíà, 
Білла Пронзіні, Уїл'яма Сарояна, Åð³êà Ñ³ãåëà, Генрі Слеса-
ра, Ф.Р. Стакнота, Äæåéìñà Òåðáåðà, Åëâ³íà Òîôôëåðà òà 
³íøèõ.
Твори в перекладі А. Євси друкувалися в газетах, журналах, 

виходили окремими виданнями.
×ëåí ÍÑÏÓ. Член НСЖУ. Лауреат премії ім. П. Куліша.

ЯНІ Анатолій Іванович народився 10 квітня 
1941 року в Одесі, закінчив філфак Одеського 
держуніверситету ім. І.І.Мечникова. Багато-
жанровий поет і перекладач. Член НСЖУ, член 
філософського товариства Російскої Академії 
наук. За переклади всіх сонетів Шекспіра 
удостоєний звання академіка слов'янської 
академії Ірландії і Великобританії.



Літературно-художнє видання
ШУПТА Дмитро Романович

ДЕЛЬФІН
Поезії

Упорядник і редактор
Оксана Шупта-В’язовська

Редактор англійського тексту
 Ольга Сметанко

Художнє оформлення Д. Шупта

Технічний редактор  та комп’ютерна верстка 
Валерія Нечерда

Коректор Ян Таїровський

Здано до набору 20.02.2008
Підписано до друку 2.03.2008.
Формат А-6
Папір офсетний. Друк. арк. 2 
Наклад 1500 прим. Замовлення № 2403/01 

Видавництво «Толока», Київ, вул. Підвисоцького, 3

ISBN   966 - 7990 - 28 - 1

Видруковано у друкарні «Апрель»
м. Одеса, вул. Успенська, 60
8 0482 35-79-76



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize false
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth 8
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /FlateEncode
  /AutoFilterColorImages false
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth 8
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /FlateEncode
  /AutoFilterGrayImages false
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /FlateEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


